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mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for 
the most versatile of typefaces, capable of delivering any kind  
of message while staying out of the way. 

As is often the case with a type design that develops over 
several years, Embarcadero isn’t the realization of a specific 
concept. In the ’90s Mark van Bronkhorst began digitizing a 
blocky slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, paring it 
down to its bare essentials, and as more time passed, it evolved 
from a grid-based outline to curves that echoed the rigid skel-
eton of the original. Eventually it became a complete family with 
all the readability requirements of a text sans serif, yet maintain-
ing the subtle eccentricities of its inspiration.

Functionally, the Embarcadero family is as adaptable as its 
design. The OpenType Pro set of 20 fonts contains two widths 
and five weights, each with italics, small caps, a full set of 
figures, bullets and arrows, and support for most Latin-based 
languages. In all, Embarcadero is suitable for headlines or text. 
And—thanks to its simple, square form—it’s ideal for type on 
screen too.
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Embarcadero Regular
Embarcadero Small Caps
Embarcadero Italic
Embarcadero Italic Small Caps
Embarcadero Medium
Embarcadero Medium Small Caps
Embarcadero Medium Italic
Embarcadero Medium Italic Small Caps 
Embarcadero Bold
Embarcadero Bold Small Caps
Embarcadero Bold Italic
Embarcadero Bold Italic Small Caps
Embarcadero Extra Bold
Embarcadero Extra Bold Small Caps
Embarcadero Extra Bold Italic
Embarcadero Extra Bold Italic Small Caps
Embarcadero Black
Embarcadero Black Small Caps
Embarcadero Black Italic
Embarcadero Black Italic Small Caps
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Embarcadero Condensed
Embarcadero Condensed Small Caps
Embarcadero Condensed Italic
Embarcadero Condensed Italic Small Caps
Embarcadero Medium Condensed
Embarcadero Medium Condensed Small Caps 
Embarcadero Medium Condensed Italic
Embarcadero Medium Condensed Italic Small Caps
Embarcadero Bold Condensed
Embarcadero Bold Condensed Small Caps
Embarcadero Bold Condensed Italic
Embarcadero Bold Condensed Italic Small Caps
Embarcadero Extra Bold Condensed
Embarcadero Extra Bold Condensed Small Caps
Embarcadero Extra Bold Condensed Italic
Embarcadero Extra Bold Cond Italic Small Caps
Embarcadero Black Condensed 
Embarcadero Black Condensed Small Caps
Embarcadero Black Condensed Italic
Embarcadero Black Cond Italic Small Caps
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NUMBERING
Distinguished
Bohemian girl
higher rank
CORPORATE
Record maker
Strange odors
fancy house

mvb Embarcadero® Regular

60 pt regular

italic

small caps

small caps
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GET BEHIND
Embarcadero
Shirt displays
orchestral
SNAKE BITE
Fancy houses
Questionable
horse show

mvb Embarcadero® Medium

60 pt medium

medium italic

small caps

small caps
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BUNGALOW
Breakfast tea
Methodology
burnishing
HANDSOME
Vintage shoe
Incarceration
tenderloin

mvb Embarcadero® Bold

60 pt bold

bold italic

small caps

small caps
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EXTENSION
Broken heart
Art exhibited
numbering
MATERIALS
Extinguisher
Highest rank
permanent

mvb Embarcadero® Extra Bold

60 pt extra bold

extra bold italic

small caps

small caps
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mvb Embarcadero® Black

PRACTICAL
New railroad
Straight line
near home
FIREPLACE
Rippling abs 
Team leader
equipment

60 pt black

black italic

small caps

small caps
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embarcadero au printemps

l’editrice

hi-fi  stereo

mvb Embarcadero® | Medium, Bold, and Regular Small Caps

l’editrice | embarcadero au printemps
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mvb Embarcadero® Condensed

TOXIC VAPORS
Prodigious child
Quaint kingdom
birthday party
DOMAIN NAME
Mansion burned
Peculiar artwork
handsome dog

60 pt condensed

condensed italic

small caps

small caps
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mvb Embarcadero® Medium Condensed

NOTED ACTOR
Motherly advice
Single numbers
embarcadero
ENTERTAINED
Desired method
Wear protection
roman empire

60 pt medium condensed

medium condensed italic

small caps

small caps
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mvb Embarcadero® Bold Condensed

CELEBRATION
Rental property
Daring explorer
encyclopedia
OCEANFRONT
Romance novel
Soap for babies
organization

60 pt bold condensed

bold condensed italic

small caps

small caps
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mvb Embarcadero® Extra Bold Condensed

FASCINATING
Domain names
Mystery solved
graphic arts
VIOLINS PLAY
Heroic soldiers
Lemon custard
clean shirts

60 pt extra bold condensed

extra bold condensed italic

small caps

small caps
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mvb Embarcadero® Black Condensed

RELIGIOUSLY
Florid perfume
Entertainment
rich banker
FINE PAPERS
Work of fiction
Tacky souvenir
team player

60 pt black condensed

black condensed italic

small caps

small caps
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mvb Embarcadero® Pro Regular & Pro Italic

mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn by 
engineers. It’s a style that happens to convey credibility 
and forthrightness without pretense—it’s anti-style, actu-
ally. All of this makes for the most versatile of typefaces, 
capable of delivering any kind of message while staying 
out of the way. As is often the case with a type design that 
develops over several years, Embarcadero isn’t the realiza-
tion of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, 
which was then set aside for many years. He later revisited 
the design, paring it down to its bare essentials, and as 
more time passed, it evolved from a grid-based outline to 
curves that echoed the rigid skeleton of the original. Even-
tually it became a complete family with all the readability 
requirements of a text sans serif, yet maintaining the subtle 

mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for the 
most versatile of typefaces, capable of delivering any kind of mes-
sage while staying out of the way. As is often the case with a type 
design that develops over several years, Embarcadero isn’t the 
realization of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, which 
was then set aside for many years. He later revisited the design, 
paring it down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed the rigid 
skeleton of the original. Eventually it became a complete family 
with all the readability requirements of a text sans serif, yet main-
taining the subtle eccentricities of its inspiration. Functionally, the 
Embarcadero family is as adaptable as its design. The OpenType 
Pro set of 20 fonts contains two widths and five weights, each 
with italics, small caps, a full set of figures, bullets and arrows, 
and support for most Latin-based languages. In all, Embarcadero 
is suitable for headlines or text. And—thanks to its simple, square 
form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs 
and the vernacular signage lettering drawn by engineers. It’s a style 
that happens to convey credibility and forthrightness without pre-
tense—it’s anti-style, actually. All of this makes for the most versatile 
of typefaces, capable of delivering any kind of message while staying 
out of the way. As is often the case with a type design that develops 
over several years, Embarcadero isn’t the realization of a specific con-
cept. In the ’90s Mark van Bronkhorst began digitizing a blocky slab 
serif from the Victorian era, which was then set aside for many years. 
He later revisited the design, paring it down to its bare essentials, and 
as more time passed, it evolved from a grid-based outline to curves 
that echoed the rigid skeleton of the original. Eventually it became a 
complete family with all the readability requirements of a text sans 
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mvb Embarcadero® Pro Medium & Pro Medium Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn 
by engineers. It’s a style that happens to convey cred-
ibility and forthrightness without pretense—it’s anti-
style, actually. All of this makes for the most versatile 
of typefaces, capable of delivering any kind of message 
while staying out of the way. As is often the case with 
a type design that develops over several years, Embar-
cadero isn’t the realization of a specific concept. In the 

’90s Mark van Bronkhorst began digitizing a blocky slab 
serif from the Victorian era, which was then set aside 
for many years. He later revisited the design, paring it 
down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed 
the rigid skeleton of the original. Eventually it became a 
complete family with all the readability requirements of 

mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for 
the most versatile of typefaces, capable of delivering any kind of 
message while staying out of the way. As is often the case with 
a type design that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the ’90s Mark 
van Bronkhorst began digitizing a blocky slab serif from the 
Victorian era, which was then set aside for many years. He later 
revisited the design, paring it down to its bare essentials, and as 
more time passed, it evolved from a grid-based outline to curves 
that echoed the rigid skeleton of the original. Eventually it 
became a complete family with all the readability requirements 
of a text sans serif, yet maintaining the subtle eccentricities of 
its inspiration. Functionally, the Embarcadero family is as adapt-
able as its design. The OpenType Pro set of 20 fonts contains 
two widths and five weights, each with italics, small caps, a full 
set of figures, bullets and arrows, and support for most Latin-
based languages. In all, Embarcadero is suitable for headlines 
or text. And—thanks to its simple, square form—it’s ideal for 
type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans ser-
ifs and the vernacular signage lettering drawn by engineers. It’s a 
style that happens to convey credibility and forthrightness without 
pretense—it’s anti-style, actually. All of this makes for the most 
versatile of typefaces, capable of delivering any kind of message 
while staying out of the way. As is often the case with a type design 
that develops over several years, Embarcadero isn’t the realization 
of a specific concept. In the ’90s Mark van Bronkhorst began digi-
tizing a blocky slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, paring it down to 
its bare essentials, and as more time passed, it evolved from a grid-
based outline to curves that echoed the rigid skeleton of the origi-
nal. Eventually it became a complete family with all the readability 

© 2010 mvb fonts

20 of 40

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® Pro Bold & Pro Bold Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn 
by engineers. It’s a style that happens to convey cred-
ibility and forthrightness without pretense—it’s anti-
style, actually. All of this makes for the most versatile 
of typefaces, capable of delivering any kind of message 
while staying out of the way. As is often the case with 
a type design that develops over several years, Embar-
cadero isn’t the realization of a specific concept. In the 

’90s Mark van Bronkhorst began digitizing a blocky slab 
serif from the Victorian era, which was then set aside 
for many years. He later revisited the design, paring it 
down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed 
the rigid skeleton of the original. Eventually it became a 
complete family with all the readability requirements of 

mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn by 
engineers. It’s a style that happens to convey credibility and 
forthrightness without pretense—it’s anti-style, actually. All of 
this makes for the most versatile of typefaces, capable of de-
livering any kind of message while staying out of the way. As 
is often the case with a type design that develops over several 
years, Embarcadero isn’t the realization of a specific concept. 
In the ’90s Mark van Bronkhorst began digitizing a blocky 
slab serif from the Victorian era, which was then set aside for 
many years. He later revisited the design, paring it down to its 
bare essentials, and as more time passed, it evolved from a 
grid-based outline to curves that echoed the rigid skeleton of 
the original. Eventually it became a complete family with all 
the readability requirements of a text sans serif, yet maintain-
ing the subtle eccentricities of its inspiration. Functionally, the 
Embarcadero family is as adaptable as its design. The Open-
Type Pro set of 20 fonts contains two widths and five weights, 
each with italics, small caps, a full set of figures, bullets and 
arrows, and support for most Latin-based languages. In all, 
Embarcadero is suitable for headlines or text. And—thanks to 
its simple, square form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for 
the most versatile of typefaces, capable of delivering any kind of 
message while staying out of the way. As is often the case with  
a type design that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the ’90s Mark van 
Bronkhorst began digitizing a blocky slab serif from the Victorian 
era, which was then set aside for many years. He later revisited 
the design, paring it down to its bare essentials, and as more time 
passed, it evolved from a grid-based outline to curves that echoed 
the rigid skeleton of the original. Eventually it became a complete 
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mvb Embarcadero® Pro Extra Bold & Pro Extra Bold Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between gro-
tesque sans serifs and the vernacular signage lettering 
drawn by engineers. It’s a style that happens to convey 
credibility and forthrightness without pretense—it’s 
anti-style, actually. All of this makes for the most 
versatile of typefaces, capable of delivering any kind 
of message while staying out of the way. As is often 
the case with a type design that develops over several 
years, Embarcadero isn’t the realization of a specific 
concept. In the ’90s Mark van Bronkhorst began digi-
tizing a blocky slab serif from the Victorian era, which 
was then set aside for many years. He later revisited 
the design, paring it down to its bare essentials, and as 
more time passed, it evolved from a grid-based outline 
to curves that echoed the rigid skeleton of the original. 
Eventually it became a complete family with all the 

mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn by 
engineers. It’s a style that happens to convey credibility and 
forthrightness without pretense—it’s anti-style, actually. All 
of this makes for the most versatile of typefaces, capable of 
delivering any kind of message while staying out of the way. 
As is often the case with a type design that develops over 
several years, Embarcadero isn’t the realization of a specific 
concept. In the ’90s Mark van Bronkhorst began digitizing a 
blocky slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, paring 
it down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed 
the rigid skeleton of the original. Eventually it became a 
complete family with all the readability requirements of a 
text sans serif, yet maintaining the subtle eccentricities of 
its inspiration. Functionally, the Embarcadero family is as 
adaptable as its design. The OpenType Pro set of 20 fonts 
contains two widths and five weights, each with italics, small 
caps, a full set of figures, bullets and arrows, and support for 
most Latin-based languages. In all, Embarcadero is suitable 
for headlines or text. And—thanks to its simple, square 
form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for 
the most versatile of typefaces, capable of delivering any kind of 
message while staying out of the way. As is often the case with  
a type design that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the ’90s Mark van 
Bronkhorst began digitizing a blocky slab serif from the Victo-
rian era, which was then set aside for many years. He later re-
visited the design, paring it down to its bare essentials, and as 
more time passed, it evolved from a grid-based outline to curves 
that echoed the rigid skeleton of the original. Eventually it be-
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mvb Embarcadero® Pro Black & Pro Black Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between gro-
tesque sans serifs and the vernacular signage let-
tering drawn by engineers. It’s a style that happens 
to convey credibility and forthrightness without 
pretense—it’s anti-style, actually. All of this makes 
for the most versatile of typefaces, capable of 
delivering any kind of message while staying out 
of the way. As is often the case with a type design 
that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the 

’90s Mark van Bronkhorst began digitizing a blocky 
slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, 
paring it down to its bare essentials, and as more 
time passed, it evolved from a grid-based outline to 
curves that echoed the rigid skeleton of the original. 

mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn by 
engineers. It’s a style that happens to convey credibility 
and forthrightness without pretense—it’s anti-style, actu-
ally. All of this makes for the most versatile of typefaces, 
capable of delivering any kind of message while staying 
out of the way. As is often the case with a type design that 
develops over several years, Embarcadero isn’t the realiza-
tion of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, 
which was then set aside for many years. He later revisited 
the design, paring it down to its bare essentials, and as 
more time passed, it evolved from a grid-based outline 
to curves that echoed the rigid skeleton of the original. 
Eventually it became a complete family with all the read-
ability requirements of a text sans serif, yet maintaining 
the subtle eccentricities of its inspiration. Functionally, 
the Embarcadero family is as adaptable as its design. The 
OpenType Pro set of 20 fonts contains two widths and five 
weights, each with italics, small caps, a full set of figures, 
bullets and arrows, and support for most Latin-based 
languages. In all, Embarcadero is suitable for headlines or 
text. And—thanks to its simple, square form—it’s ideal for

6/9 pt

mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engi-
neers. It’s a style that happens to convey credibility and forth-
rightness without pretense—it’s anti-style, actually. All of this 
makes for the most versatile of typefaces, capable of deliver-
ing any kind of message while staying out of the way. As is 
often the case with a type design that develops over several 
years, Embarcadero isn’t the realization of a specific concept. 
In the ’90s Mark van Bronkhorst began digitizing a blocky 
slab serif from the Victorian era, which was then set aside for 
many years. He later revisited the design, paring it down to its 
bare essentials, and as more time passed, it evolved from a 
grid-based outline to curves that echoed the rigid skeleton of 
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Oral Hygiene

Floss Brush Rinse
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mvb Embarcadero® Pro Condensed & Pro Condensed Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque sans serifs 
and the vernacular signage lettering drawn by engineers. It’s a 
style that happens to convey credibility and forthrightness without 
pretense—it’s anti-style, actually. All of this makes for the most 
versatile of typefaces, capable of delivering any kind of message 
while staying out of the way. As is often the case with a type design 
that develops over several years, Embarcadero isn’t the realiza-
tion of a specific concept. In the ’90s Mark van Bronkhorst began 
digitizing a blocky slab serif from the Victorian era, which was then 
set aside for many years. He later revisited the design, paring it 
down to its bare essentials, and as more time passed, it evolved 
from a grid-based outline to curves that echoed the rigid skeleton 
of the original. Eventually it became a complete family with all the 
readability requirements of a text sans serif, yet maintaining the 
subtle eccentricities of its inspiration. Functionally, the Embarca-
dero family is as adaptable as its design. The OpenType Pro set of 

mvb Embarcadero lies in a space between grotesque sans serifs and the 
vernacular signage lettering drawn by engineers. It’s a style that happens 
to convey credibility and forthrightness without pretense—it’s anti-style, 
actually. All of this makes for the most versatile of typefaces, capable of 
delivering any kind of message while staying out of the way. As is often the 
case with a type design that develops over several years, Embarcadero isn’t 
the realization of a specific concept. In the ’90s Mark van Bronkhorst began 
digitizing a blocky slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, paring it down to its bare 
essentials, and as more time passed, it evolved from a grid-based outline to 
curves that echoed the rigid skeleton of the original. Eventually it became 
a complete family with all the readability requirements of a text sans serif, 
yet maintaining the subtle eccentricities of its inspiration. Functionally, the 
Embarcadero family is as adaptable as its design. The OpenType Pro set of 
20 fonts contains two widths and five weights, each with italics, small caps, 
a full set of figures, bullets and arrows, and support for most Latin-based 
languages. In all, Embarcadero is suitable for headlines or text. And—thanks 
to its simple, square form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs and the ver-
nacular signage lettering drawn by engineers. It’s a style that happens to convey 
credibility and forthrightness without pretense—it’s anti-style, actually. All of 
this makes for the most versatile of typefaces, capable of delivering any kind of 
message while staying out of the way. As is often the case with a type design that 
develops over several years, Embarcadero isn’t the realization of a specific con-
cept. In the ’90s Mark van Bronkhorst began digitizing a blocky slab serif from 
the Victorian era, which was then set aside for many years. He later revisited the 
design, paring it down to its bare essentials, and as more time passed, it evolved 
from a grid-based outline to curves that echoed the rigid skeleton of the original. 
Eventually it became a complete family with all the readability requirements of a 
text sans serif, yet maintaining the subtle eccentricities of its inspiration. Func-
tionally, the Embarcadero family is as adaptable as its design. The OpenType 
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mvb Embarcadero® Pro Medium Condensed & Pro Medium Condensed Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for the 
most versatile of typefaces, capable of delivering any kind of mes-
sage while staying out of the way. As is often the case with a type 
design that develops over several years, Embarcadero isn’t the 
realization of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, which 
was then set aside for many years. He later revisited the design, 
paring it down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed the rigid 
skeleton of the original. Eventually it became a complete family 
with all the readability requirements of a text sans serif, yet main-
taining the subtle eccentricities of its inspiration. Functionally, the 
Embarcadero family is as adaptable as its design. The OpenType 

mvb Embarcadero lies in a space between grotesque sans serifs and the 
vernacular signage lettering drawn by engineers. It’s a style that happens 
to convey credibility and forthrightness without pretense—it’s anti-style, 
actually. All of this makes for the most versatile of typefaces, capable of 
delivering any kind of message while staying out of the way. As is often 
the case with a type design that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, which was then 
set aside for many years. He later revisited the design, paring it down to 
its bare essentials, and as more time passed, it evolved from a grid-based 
outline to curves that echoed the rigid skeleton of the original. Eventually 
it became a complete family with all the readability requirements of a 
text sans serif, yet maintaining the subtle eccentricities of its inspiration. 
Functionally, the Embarcadero family is as adaptable as its design. The 
OpenType Pro set of 20 fonts contains two widths and five weights, each 
with italics, small caps, a full set of figures, bullets and arrows, and 
support for most Latin-based languages. In all, Embarcadero is suitable 
for headlines or text. And—thanks to its simple, square form—it’s ideal for 
type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs and the ver-
nacular signage lettering drawn by engineers. It’s a style that happens to con-
vey credibility and forthrightness without pretense—it’s anti-style, actually. All 
of this makes for the most versatile of typefaces, capable of delivering any kind 
of message while staying out of the way. As is often the case with a type design 
that develops over several years, Embarcadero isn’t the realization of a specific 
concept. In the ’90s Mark van Bronkhorst began digitizing a blocky slab serif 
from the Victorian era, which was then set aside for many years. He later revis-
ited the design, paring it down to its bare essentials, and as more time passed, 
it evolved from a grid-based outline to curves that echoed the rigid skeleton 
of the original. Eventually it became a complete family with all the readability 
requirements of a text sans serif, yet maintaining the subtle eccentricities of its 
inspiration. Functionally, the Embarcadero family is as adaptable as its design. 
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mvb Embarcadero® Pro Bold Condensed & Pro Bold Condensed Italic

14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthrightness 
without pretense—it’s anti-style, actually. All of this makes for 
the most versatile of typefaces, capable of delivering any kind 
of message while staying out of the way. As is often the case 
with a type design that develops over several years, Embarca-
dero isn’t the realization of a specific concept. In the ’90s Mark 
van Bronkhorst began digitizing a blocky slab serif from the 
Victorian era, which was then set aside for many years. He later 
revisited the design, paring it down to its bare essentials, and 
as more time passed, it evolved from a grid-based outline to 
curves that echoed the rigid skeleton of the original. Eventually 
it became a complete family with all the readability require-
ments of a text sans serif, yet maintaining the subtle eccentrici-
ties of its inspiration. Functionally, the Embarcadero family is 

mvb Embarcadero lies in a space between grotesque sans serifs and 
the vernacular signage lettering drawn by engineers. It’s a style that 
happens to convey credibility and forthrightness without pretense—it’s 
anti-style, actually. All of this makes for the most versatile of typefaces, 
capable of delivering any kind of message while staying out of the way. 
As is often the case with a type design that develops over several years, 
Embarcadero isn’t the realization of a specific concept. In the ’90s Mark 
van Bronkhorst began digitizing a blocky slab serif from the Victorian era, 
which was then set aside for many years. He later revisited the design, 
paring it down to its bare essentials, and as more time passed, it evolved 
from a grid-based outline to curves that echoed the rigid skeleton 
of the original. Eventually it became a complete family with all the 
readability requirements of a text sans serif, yet maintaining the subtle 
eccentricities of its inspiration. Functionally, the Embarcadero family is 
as adaptable as its design. The OpenType Pro set of 20 fonts contains 
two widths and five weights, each with italics, small caps, a full set of 
figures, bullets and arrows, and support for most Latin-based languages. 
In all, Embarcadero is suitable for headlines or text. And—thanks to its 
simple, square form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs and the 
vernacular signage lettering drawn by engineers. It’s a style that happens 
to convey credibility and forthrightness without pretense—it’s anti-style, 
actually. All of this makes for the most versatile of typefaces, capable of 
delivering any kind of message while staying out of the way. As is often the 
case with a type design that develops over several years, Embarcadero isn’t 
the realization of a specific concept. In the ’90s Mark van Bronkhorst began 
digitizing a blocky slab serif from the Victorian era, which was then set aside 
for many years. He later revisited the design, paring it down to its bare es-
sentials, and as more time passed, it evolved from a grid-based outline to 
curves that echoed the rigid skeleton of the original. Eventually it became 
a complete family with all the readability requirements of a text sans serif, 
yet maintaining the subtle eccentricities of its inspiration. Functionally, the 
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14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque sans 
serifs and the vernacular signage lettering drawn by engineers. 
It’s a style that happens to convey credibility and forthright-
ness without pretense—it’s anti-style, actually. All of this 
makes for the most versatile of typefaces, capable of delivering 
any kind of message while staying out of the way. As is often 
the case with a type design that develops over several years, 
Embarcadero isn’t the realization of a specific concept. In the 

’90s Mark van Bronkhorst began digitizing a blocky slab serif 
from the Victorian era, which was then set aside for many years. 
He later revisited the design, paring it down to its bare es-
sentials, and as more time passed, it evolved from a grid-based 
outline to curves that echoed the rigid skeleton of the original. 
Eventually it became a complete family with all the readability 
requirements of a text sans serif, yet maintaining the subtle 
eccentricities of its inspiration. Functionally, the Embarcadero 

mvb Embarcadero lies in a space between grotesque sans serifs 
and the vernacular signage lettering drawn by engineers. It’s a 
style that happens to convey credibility and forthrightness without 
pretense—it’s anti-style, actually. All of this makes for the most 
versatile of typefaces, capable of delivering any kind of message 
while staying out of the way. As is often the case with a type design 
that develops over several years, Embarcadero isn’t the realization of 
a specific concept. In the ’90s Mark van Bronkhorst began digitizing a 
blocky slab serif from the Victorian era, which was then set aside for 
many years. He later revisited the design, paring it down to its bare es-
sentials, and as more time passed, it evolved from a grid-based outline 
to curves that echoed the rigid skeleton of the original. Eventually it 
became a complete family with all the readability requirements of a 
text sans serif, yet maintaining the subtle eccentricities of its inspira-
tion. Functionally, the Embarcadero family is as adaptable as its design. 
The OpenType Pro set of 20 fonts contains two widths and five weights, 
each with italics, small caps, a full set of figures, bullets and arrows, 
and support for most Latin-based languages. In all, Embarcadero is 
suitable for headlines or text. And—thanks to its simple, square form—
it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs and 
the vernacular signage lettering drawn by engineers. It’s a style that hap-
pens to convey credibility and forthrightness without pretense—it’s anti-
style, actually. All of this makes for the most versatile of typefaces, capable 
of delivering any kind of message while staying out of the way. As is often 
the case with a type design that develops over several years, Embarcadero 
isn’t the realization of a specific concept. In the ’90s Mark van Bronkhorst 
began digitizing a blocky slab serif from the Victorian era, which was then 
set aside for many years. He later revisited the design, paring it down to 
its bare essentials, and as more time passed, it evolved from a grid-based 
outline to curves that echoed the rigid skeleton of the original. Eventually 
it became a complete family with all the readability requirements of a text 
sans serif, yet maintaining the subtle eccentricities of its inspiration. Func-
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14/22 pt

9/14 pt mvb Embarcadero lies in a space between grotesque 
sans serifs and the vernacular signage lettering drawn by 
engineers. It’s a style that happens to convey credibility and 
forthrightness without pretense—it’s anti-style, actually. All 
of this makes for the most versatile of typefaces, capable of 
delivering any kind of message while staying out of the way. 
As is often the case with a type design that develops over 
several years, Embarcadero isn’t the realization of a specific 
concept. In the ’90s Mark van Bronkhorst began digitizing a 
blocky slab serif from the Victorian era, which was then set 
aside for many years. He later revisited the design, paring 
it down to its bare essentials, and as more time passed, it 
evolved from a grid-based outline to curves that echoed 
the rigid skeleton of the original. Eventually it became a 
complete family with all the readability requirements of a 
text sans serif, yet maintaining the subtle eccentricities of 

mvb Embarcadero lies in a space between grotesque sans serifs 
and the vernacular signage lettering drawn by engineers. It’s a 
style that happens to convey credibility and forthrightness without 
pretense—it’s anti-style, actually. All of this makes for the most ver-
satile of typefaces, capable of delivering any kind of message while 
staying out of the way. As is often the case with a type design that 
develops over several years, Embarcadero isn’t the realization of a 
specific concept. In the ’90s Mark van Bronkhorst began digitizing a 
blocky slab serif from the Victorian era, which was then set aside for 
many years. He later revisited the design, paring it down to its bare 
essentials, and as more time passed, it evolved from a grid-based 
outline to curves that echoed the rigid skeleton of the original. Even-
tually it became a complete family with all the readability require-
ments of a text sans serif, yet maintaining the subtle eccentricities of 
its inspiration. Functionally, the Embarcadero family is as adaptable 
as its design. The OpenType Pro set of 20 fonts contains two widths 
and five weights, each with italics, small caps, a full set of figures, 
bullets and arrows, and support for most Latin-based languages. In 
all, Embarcadero is suitable for headlines or text. And—thanks to its 
simple, square form—it’s ideal for type on screen too.

6/9 pt

mvb Embarcadero lies in a space between grotesque sans serifs and 
the vernacular signage lettering drawn by engineers. It’s a style that 
happens to convey credibility and forthrightness without pretense—it’s 
anti-style, actually. All of this makes for the most versatile of typefaces, 
capable of delivering any kind of message while staying out of the way. 
As is often the case with a type design that develops over several years, 
Embarcadero isn’t the realization of a specific concept. In the ’90s Mark 
van Bronkhorst began digitizing a blocky slab serif from the Victorian era, 
which was then set aside for many years. He later revisited the design, 
paring it down to its bare essentials, and as more time passed, it evolved 
from a grid-based outline to curves that echoed the rigid skeleton of 
the original. Eventually it became a complete family with all the read-
ability requirements of a text sans serif, yet maintaining the subtle ec-

© 2010 mvb fonts

29 of 40

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® | Pro Bold Condensed & Black Condensed

© 2010 mvb fonts

30 of 40

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® | Pro Character Set

uppercase

small caps

lowercase

figure sets

figure-related symbols

tabular symbols

punctuation, etc.

ligatures

extended uppercase

uppercase variants

extended lowercase

extended small caps

small cap variants

floating accents

super- and subscript 

fractions

superscript minuscules

math

bullets & arrows

note

languages supported

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z
abcdefghijklmnopqrstuvwxyz
0123456789 0123456789 0123456789 0123456789 01123456789
$¢€£¥ƒ₡₣₤l₧�§#%‰¤°
$¢€£¥ƒ

ßfiflffffifflftffttt
ÁÀÂÄÃÅĂĀĄǺÆǼÇĆČĈĊĎĐÐÉÈÊËĔĚĖĒĘĞĜĢĠĦĤÍÌÎÏĬİĪĮĨĲ
ĴĶĹĽĻĿŁÑŃŇŅŊÓÒÔÖÕŎŐŌØǾŒŔŘŖŠŚŞŜȘÞŦŤŢȚÚÙÛÜŬŰ
ŪŲŮŨẂŴẄẀÝŸŶỲŽŹŻƏ
¡¿‹›«»-–—()[]{}•@$¢€£¥ƒ₡₣₤_₧�§#%‰
áàâäãåăāąǻæǽçćčĉċďđéèêëĕěėēęğĝģġħĥíìîïĭīįĩĳıĵȷķĸĺľ ļŀłñńňņ 
ŋŉóòôöõŏőōøǿœŕřŗšśşŝșŧťţțúùûüŭűūųůũẃŵẅẁýÿŷỳžźżðþə
áàâäãåăāąǻçćĉčċďđéèêëĕěėēęğģġĝħĥíìîïĭ×īįĩĳĵķĺľŀļłñńňņŋóò
ôöõŏőōøǿŕřŗšśşŝșŧťţțúûüŭűūųůũẃŵẅẁýÿŷỳžźżðþæǽœə
!?¡¿$¢€£¥ƒ₡₣₤O₧�
´`ˆ¨˜˚˘ˇ˙˝¯ˇ̦¸˛ ´`ˆ¨˜˚˘ˇ˙˝¯ˇ̦¸˛ ´`ˆ¨˜˚˘ˇ˙˝¯ˇ̦¸˛
($¢€£¥#%.,-) 01234567890123456789
½ ¼ ¾ ⅓ ⅔ ⅛ ⅜ ⅝ ⅞ 0123456789⁄0123456789
abdehilmnorst
+ − × ÷ = ≈ ≠ ± < > ≤ ≥ ¬ · ~ ^ ¦|µπ∆Ω∏∑∫∂∞◊√
▪ Î ■ Ð Ñ Ò ● Ô ▶ ◀ ▲ ▼ □ ○ Û Ü → ← ↑ ↓ ↖ ↗ ↙ ↘
access to some characters subject to application support of opentype features

albanian, basque, catalan, cornish, croatian, czech, danish, dutch, english, esperanto, 
estonian, faroese, finnish, french, galician, german, hungarian, icelandic, indonesian, 
irish, italian, kalaallisut, latvian, lithuanian, malay, maltese, manx, norwegian bokmål, 
norwegian nynorsk, oromo, polish, portuguese, romanian, slovak, slovenian, somali, 
spanish, swahili, swedish, turkish, and welsh
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mvb Embarcadero® | Pro Features

all caps

all caps

small caps

all small caps

all small caps

ligatures

oldstyle figures (default)

tabular oldstyle figures

lining figures

tabular lining figures

all cap figures

fractions

superscript / superior

subscript / inferior

note

ABCDEFGHIJKabcdefghijk

ABCDEFGHIJK&abcdefghijkl

ABCDEFGHIJKabcdefghijklm

¿Abc? def & 123 GHijk $12 €38

Offer Muffin Battle After

ABCDEabcde 01234567890

ABCDEabcde 01234567890

ABCDEabcde 01234567890

ABCDEabcde 01234567890

ABCDEabcde 01234567890

1/2 23/87 8/5 239/348

1o 1a 1st 2nd $8.95 footnote.18

H2O Polo Tournament

→  ABCDEFGHIJKABCDEFGHIJK

→  ¿(ABC)?DEF123GH@IJK€38

→  ABCDEFGHIJK&abcdefghijkl

→  abcdefghijkabcdefghijklm

→  ¿abc? def & 123 ghijk $12 €38

→  Offer Muffin Battle After

→  ABCDEabcde 01234567890

→  ABCDEabcde 01234567890

→  ABCDEabcde 01234567890

→  ABCDEabcde 01234567890

→  ABCDEABCDE 01234567890

→  1⁄2 23⁄87 8⁄5 239⁄348

→  1o 1a 1st 2nd $8.95 footnote.18

→  H2O Polo Tournament

© 2010 mvb fonts

32 of 40

availability of opentype features subject to application support

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® | Standard Character Set

uppercase

lowercase

figures

figure-related symbols

punctuation, etc.

ligatures

extended uppercase

extended lowercase

floating accents

super- and subscript 

fractions

superscript minuscules

math

note

languages supported

ABCDEFGHIJKLMNOPQRSTUVWXY&Z

abcdefghijklmnopqrstuvwxyz

0123456789

$¢€£¥ƒ§#%‰¤°

ßfiflffffiffl

ÁÀÂÄÃÅÇÉÈÊËÍÌÎÏŁÑØÓÒÔÖÕŠÚÙÛÜÝŸŽÐÞÆŒ

áàâäãåçéèêëíìîïłñóòôöõøšúùûüýÿžðþæœ

´`ˆ¨˜˚˘ˇ˙˝¯¸˛

($¢€£¥#%.,-) 01234567890123456789

½ ¼ ¾ ⅓ ⅔ ⅛ ⅜ ⅝ ⅞ 0123456789⁄0123456789

abdehilmnorst

+ − × ÷ = ≈ ≠ ± < > ≤ ≥ ¬ · ~ ^ ¦|µπ∆Ω∏∑∫∂∞◊√

standard fonts are available with oldstyle or tabular lining figures only

albanian, basque, catalan, cornish, danish, dutch, english, estonian, faroese, 
finnish, french, galician, german, icelandic, indonesian, irish, italian, malay, 
manx, norwegian bokmål, norwegian nynorsk, oromo, portuguese, somali, 
spanish, swahili, and swedish
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mvb Embarcadero® | Basic Characters | Regular & Condensed

regular

italic

condensed

condensed italic

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

© 2010 mvb fonts

34 of 40

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® | Basic Characters | Medium & Medium Condensed

medium

medium italic

medium condensed

medium condensed italic

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

© 2010 mvb fonts

35 of 40

mvbfonts.com

http://www.mvbfonts.com


mvb Embarcadero® | Basic Characters | Bold & Bold Condensed

bold

bold italic

bold condensed

bold condensed italic

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 
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mvb Embarcadero® | Basic Characters | Extra Bold & Extra Bold Condensed

extra bold

extra bold italic

extra bold condensed

extra bold condensed italic

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 
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mvb Embarcadero® | Basic Characters | Black & Black Condensed

black

black italic

black condensed

black condensed italic

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxy&z 
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!$¢€£¥ 
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Linnea Lundquist 
Type editor with a most discriminating eye, 
incredible patience, and sense of humor

Justin Flood  
Designer and photographer (laser-cut acrylic  
letters, page 6; package concept and photogra-
phy, page 12; walking man photo, page 18;  
shoe illustrations and photography, page 30)

Stephen Coles 
Consultant and copywriter
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